STOKELY CARMICHAEL TAPE L.,

A: And when we got off to the last mee ting.

Q: You and Bob Moses.

A: And then

Q: I don't think so, no, no.

A: We got into the car, there were three cars,

we had guns hanging out the windows, and George started off

driving,

Godammit, Moses, we're being chased. Bob looked

back and could just see the headlights, En

Q: At night.

A: Yes, He said, well they won't bother us, and Bob turned

Over and went to sleep. (laughs) James and I and Bob went to

s leep,

Q:XXKXX Let's turn to some matterofyour personal history.

Mr, Carmichael, Where yax were you born?

A: I was born in Trinidad, West Indies.

:KX Trinidad, WEst Indies. And would you tell me something.

XXX a; When I came here, I was about 10.

Q: You have some recollection of that life?

A: Very much so, I've been doing a lot of thinking about it.
Q: Where did you live in the United States when you came here?
A: In New York,-bthe-fiwsbs-plaeeg-we first lived, and

s s my father, five of us in thefamily, four girls

and myself, my father was very nerwous about the neighborhoods , and

& we moved to middle about 180th street, on the east side of the

Bronx.

Q: Where didyou go to schodl?




A: Wentto Bronx High School of Science.

Q: That's a highly competitive school, isn't it?

A: Yes, I learned fhat. When I was in elementary school,
did a lot of reading, but not h&x the type of reading the students
at Science, had done, simple novels and short stories, and p
I was behind in American history, so I read the Horatio Alger type
stories, about Abzaham Lincoln, hard working, you know. And I
graduated as anhonor student, or was graduated as an honor student,
Without damgx doing very much wo k. And so I went into Science,
my old man thought I was a genius, I found out thatthatwasn't true
at all,

Q: That's an old story, isn't 1t? You didn't invent that
Story. When did you Re&x finish theBronx High School of Science?

A: L4448~ 1960

Q: And you are a jujpmiax Junior now, or senior? Senior

a; Senior,

Q: Senior now. What are m youm majoring in here?

A: Philosophy.

Q: Yes, I didn't know that. What sort of reading have you been
doing at Howard, not yourcourse reading, but your reading by choice.
What do you find most nourishing to you.

A: Now thatI've been in civil rights, magazines on ete.
etc. , books by DuBois, Frazier, McGill.

Q: Ralph McGill?

feldow in

A: Also, R some of the/Richmond Times, Richmond News,
segregationists. What do you call them

Q: Hu tehins?

A: No, not s I emati-$h-can't think of him.

'Q: Not Dabnik 2



A: No, not Dubnik, in Richmond Times, oh well,
maybe itwill come to me,

Q: But you haven't, you hwe-mer-er---have more or less confined
your reading to matters directly max bearing on thecivil rights.

A: Well, it's started to taper off, Ive been g#mijm doing that,
and also reading a lot of politieal reddings, but I've started reading
o ther things, Who's Afraid of Virginia Woolf, I read this book lasst

Segregation inConflict,
Night ==/ » I s farted reading also previously, a lot of white

@sher--southerners, ’ Smith, Anne Braden, but

besides civil rights.
I want to taper ax off and read a lot of other things/ I find tha t

I'm being dominated by the movement, the whole thing just

Q: Have you read Ellison's fiction?

A: Oh yeah, I read INvisible Man .

Q:XEX It's a wonderful book , wonde rful book. Hawe you read

Faulkner's Sound and Fury?

A: No, I think the best thing I read by Faulkner though
1s the The Beer, a litle short story.

Q: Which one?

A: The Beer,

K Q: Yes., Yes,

Yes, but I couldngt forget.
A:/I think that's thebest one, I haven't read all his works, /

Q: Sometimes, it's & said by a Negro that the character of
Dilcy simply represents kka&x, you know, the Aunt Jemima type -- slightly
disguised, and this characéer was invented by some Negro critics,
How do you feel about Dilcy?

A: I wouldn'txmhky, I wouldn't ckiticize Faulkner s My feeling
about Faulkner, is I like his style of writing, I don't think that
he was writing the story to win anybody, he was just writing a story

to recall it, s and that's how he saw it. I don't think you
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you can blame him for that. He wasn't trying to show everybody there's
something wrong with the south.

@: Well, Baldwin's attack on Faulkner, was to assume something
duite different and remote in those things as possibilities, thathe
is entrapped by a certain sou thern stereotype about the Negro,

as 1t were

unconsciously, and that Dilecy represents a sort of libel/on the Negro.

At Yes, Baldwin wrote an attack, and thabwaaB*--L---~that's

why Baldwin's attack was a form of personal attack, even though he

had to admit t hat , something like -- Nobody Knows My Name ==

Q: Itwas an attack on Faulkner.

A: He admitted, that, you know, he even broadened the criticism
1f I remember correctly, he said the whole southern way of 1life, the
P eople who grow up in thesouth, arxa&x hate to admit they lost theCivil
¥ War, yet they wanted the country, and the whole schizophrenic
development. Seems to me his attack was on the schizophrgenia, he had
to admit that Faulkner was the same who would w rite about Dilcy, and
still give his money, his prize money to the Negro College Fund.,
AmgxI getting in.

q; But I think Diley, do you & feel that this is an honest
human rendering, or it does partake of some concealed southern stereotype?

A: I think there smme& is some concealed type, I cah't deny

that.
Q; In Dilcy?
A: Yes,

Q: Would that be a stereotype if such a person as Dilcy existed

not uncommonly?

A: That's what I prefer to about, Beaause I think
that such a person does exist,
Q: Then he is drawing from life, not creating stereotypes,

end-+e-ne$---just sees himself in some unconscious way.




A: Yeah, well wk that's what I started off saying. He's
writing about it as he saw it. If I wer writing the story, and I
Wwere deplcting Dilcy, I would do it, probably the same way he did it,
but then I'd go on a little further and say, well I can mma&xrxsx understand
it and it might be that I would be rationalizing.

Q: Well, Dilcy is made the moral center of the book, isn't
she? She 1s the only person in the book who is totally human.
In control of her faith in themxax moral sense. And has compAssion and
understanding for others.

A: Well, this is the whole stereotype of the Negro maid.
She's compassionate, she's understanding, her faith,

Q: We're going now to the story of Requiem for a Nun?

A: Well, I haven't read that,
I t's
2: Oh, well, you're just as well off, I think. HN¥ky not, one

of his weakestbooks.

ay; ¥ See, the trouble with-iéy-when-you-——-—--- is that when you
stand on , on an issue like this, bheraw--there's just nobody run, you
have to ake one side of the gamimx coin. I think we ought to be careful,
when we start criticizing people, beesamwse-we're not just criticizing
people, because as Negroes, we want to wipe out all the s tereotypes .
See, I'm not sure I want to wipe itout.

Q: But here is thepoint you're getting at, then. I don't
want to nag at this question, but it's an important question, I really
feel, If, given the whole context of life, in which a Dilcy or people
like #### Dilcy, grew up, you ha;; here a kind of great moral triumpl,
out auk of various kinds of deprivation , and oppressions, you have
a character, morally and in all ways superior to anything aroundher.,
The white world around her is given by a Faulkner, as a decaying and

corrupted world. She is themoral center, the moral force of the book.
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nig-tnbentiens—
Now his intention was to glorify her , show her strenght,
her strength of character, it admits people who are incomplete
Or weak or wicked, that's his intention, the intention of the book,
the picture he gives. Yet then how , H&r her becomes taken
as a libel on the Negro race.

A: Well, I think itbecomes a libel because people read into

1t what they want to read. They don't want to remember theAunt

Jemima type.

Q@: In o ther words, it's the fact thatherbeing poor, oppressed,
and loyal to certain white people, her loyalty to certain whitepeople,
comes up as a mark against her, is that it?

a sense,

A: Well, in &Rfegk, it becomes that way especially since
Faulkner was writing it, I thin k the fact that Faulkner is writing
it, I thikk forinstance, if Baldwin had written it,

Q: Baldwin not being white, and not being southern, itwould

h avebeen

A: Right

Q: would have been then a moral triumph for Dilcy to have a
pib-fer--pity for the Xkadika idiot whiteboy Benjy. Nizx Well, now, if
Faulkner does it, it's not a moral trimmph, it's a piece of obsequlous-
ness and stupidgty.

A: Absolutely. For an example. You know Malcolm X. Malcom

Q: Pardon

Q: Ifyou ever listen to Malcom X personally. Malcom X does the
e xact same thingthat all whitepeople have been saying. Negroes aredirty,
they should clean themselves up, they should stop drinking, & they
shoud stop smoking, they should stop cutting each ohher, go to church,

get good jobs, clean up their neighborhoods. Now, if a white person
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Were to get up and say it, he'd be attacked from here to God knows
wherd, Now Malcom X can get up and say --well we know why, it's

because the white people, you know, and get away with it. I think this

has to do a lotwith color.
In o therwords,
Q:/Now you are gayimgy studying Logic, now thisis the odd

homonym, isn't it? The extreme, isn't it?

A: Well, that's because we all $y¥-$0--try to seeourselves,
as it deesté--doesn't really make a difference whether

Q: How did you first become involved in this » 1n the
civil rights movement, how did you enter X SNICK for instance.

A: Oh, when I entered Science, I

<: This would be about '56%?

s; Yes, This waszkx '56. I realized you know, how inadequate
My whole intellectual background was. For example, I was attending
SChool with students who knew so much about things you know that I just
vaguely heard about, I remember in my freshman yearm walking @ into a
BXgE&mx science class and students the same age as me, explain Einstein's
theory of relativity, and all I knew about Ekzx Einstein, he was some
Nut, who used to go out in the sun with an umbrealla. I remember
having people talking aboutMarx améx in social studies, you know,
dielectical makrerkax materialism, and %Ix all I knew was that Makex
Marx was a dirty guy who was a communist, I remember making friends
#bhra---with a fellow, Gene Dennis, and finding out later, that in
meeting his father, I thoughtk his fatherwas brilliant, good looking,
charming fellow, finding out later, his father was Chairman of the
Communist Party, and he was a communist.

Q: This was a fellow student.

A: Yes.

Q: At Bronx M%kx Science.

A: And these & were all confusing to me, I dimsdx didn't know, I

| aamaiaiiiin ).
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wasn't

f#Xk thought that I wax supposed to hang around wi th communists.
And here they were letting onecome to school, I began to realize,
my parents never finished high school, we had no intellectual background,
all these student's fathers had been Harvard, Yale, , doctors,
dentists, PhDs, they had the intellectual background which I didn't
have, tried to develop my own, Oh, just beginning to read as quiaekly
as I could, anything that anyone mentioned, to develop my own
intellectual background, it was naive at that time, but it was sincere,
in that I felt thatI had to beat everybody in Science, The fact
that I was a Negro did stand out, everybody was my best freind, I went
to all the teas with everybody else,

Q: Excuse me, let me interrupt, how many Negroes we re in the
school?

A: I gmimximx think in my graduating class, were only about
six of us.

Q: And a couple of hundred students?

A: Oh, let's see, there were about, 2000 students, and
Out of that , I'd say there were about 50 Negroes

Q: 50 Negroes in the whole thing?
You saideverybody was yourbest friend. What do you mean by that ?

A: Well, T wakxxx was always being invited to partiés, and
I remember,

Q: You mean, you we re being invited because people were
1 eaning over backwardsto be nice to you, be?ause youwere a Negro
student in the school.

A: I remember = for'instance, going to a party on ParkAsenue
with a f;iend ofmine, I think he's in Yale now, he invited me , hekept
sking me -- won't I come to a party, and xdx I didn't care about going

to a party, but he just kept on me, he said -- won't you come, won't you
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come, I decided, well I'll just go to the party to see what it's

like, So I went &xk to the party, and wellx I got t here, Xkxwsx

Was very impressed with the place, doorman at the door, and elevator
went up and opened to the living room, sunken living room, open fire

place, stereo all over the house, rugs about that thick. Never seen

during

this mamfrax before, only in moview. His mother came in-$e the party

and he insisted that everybody meet his mother, am@xbut more than that,

he insisted thatI meet his mother, I didn't particularly care to meet

his mkkx mo ther. I was so fascinated withthe place, he was living

on about the 15th floor, and I was looking out the window, just enjoying

myself just being there. But he insisted, so Rxakxfinally I thought

I'd just appease him. Well, his mohher had a group of other ladies
there, I was about the last one to meet her, and like I hit it off right
away -- shesaid, oh, I've heard so much about you, you've got such a
good sense of humor, __always talks about you, you're such a good

lookingboy, whatfa features youhave, on and on and on and on. ¥inally

When I was leaving, the door was just about closed, his mother sbarsed-to--
u¥nel--turned to the X elevator, said, oh vyes, we let Jimmy hang around
26hW--with Negroes, I didn't like that.

Q: Notvery much,

A: I left the party. It was a continual thing, everybody would

#KX askmyx me, whose party are you going to, we'll be there, oh, you
an-d-C-can dance so well, I¥ can't dance -- all the stereotypes were
carried over, leaning backwards.

Q: Réverse,

A: Yeah, reverse. Xmzxx EVeryone tedling me how well I ®kmi

could sing, I eralé-e--can't carry a tune. And all the stereotypes,

with a good sense of humor,

Q: Now, how muck of this was mmex merely fashion, merely

chiqueness, and how much was some kind of honesty mixed @ up in it?
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A: I think they we re sincere without realizing it.
Q: Without realizing what they we re doing, in their sincerity.
ay Yea, I think they wwee-sinwere sincere, they wanted to be
everytime
my friend, really want to be my friend, and of course,/there was some
racial conference, I was always consulted as the spokesman.
Q: You mean, they wanted ﬁo be your friend as "the Negro,"
b ut not your friend as Stokely Carmichael, is that it?
AR: Well, I think there was a little of both mixed.
Q: But ymmx what you resented was being taken as a type.
A: Right.
a3 As an example, ratherthan a person.
A: Right. I had great fun with this, I just wentout to
the N.S.A. Confernece, and I would take thefloor and just say any
ridiculous thing, you know, about Negroes, about the race conference,
here were students from all over the countr y, and they would never have
thank me no matter whatl said, because I was a Negro. The whole thing
is shifted so much, ifyou're a Negro, you're among a white grouup,
you're good, you're great, you're -- I'm sure, you know, Negroes are
b astards too. You know, but I was good no matter what I did.
Q: Now, have you followed the controversy between Irving

Howeximxkk and Ralph Ellison in Dissent and Hew Ieader in recent months?

A: No, I didn't see that, I just got the subscription to
Dissent in the last two issues.

Q: Well, it just came out in the fall, the substance of it,
is this -- similar to what youhave been saing, about yourself, I

won't dwell on it now, but Irving Howe deplores the fact that

as a novelist, Ralph Ellision has not pursued the protest line of
Richard Wright, the angry man, the violent protestor against his life,
ad-hi-a-and his paln, his lot , as a ¥sgma Negro. Well, Ralph turned

around, and this is just like Bilbo, you are trying to stereotype me,
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I refuse to stereotype, because life tells somethingelse to me,
as wellas the indignities in the white man's world., And I intend to

be an artist, and not accept your stereotype.

At I remember Baldwin, and fellow who did Purly Victorious

3

Q: Can't remember him kawmx now.

A: Rayxxhex Jessie Davis, and Killens, they were all saying that

in® order for them to write anything, now, it has to be a protes %

publishers won't publish anything by Negtoes unless they're w riting

protest,

Q: They publish Ralph. .

A: Well Ralph Ellisén, when was that book published -- 194

Q: No, in 1952, or 53, '52 , I guess, and he publishes whe mver
he wishes, he's xax in a great demand, he hasn't finished his other
bxakx book, it will come

Q: Well, the only book he's written is The X¥¥iz Invisible Man,

A: The only book, gs. But now did you feel that the inwigible—-

Invisible Man was a betbray-betrayal of Ralph's obligation as a Negro?

A: I did not. I thought it was a fantastic book, I thought it
was a well portrayed book, introspective feeling of Negroes. I think
the whole development from the south to the north, the old feeling of

sti 11 being alienated . I maud couldn't see the betrayal.

He was involved with the radical people, got involved with them in

it as being a
north, I think the communists he was talkingabout, I don't see amy

Bigger Thomas,
betrayal. He could have written something, / could have a Bigxax
#########, but then I think he would be Wright, if he wrote a

Bigger Thomas,
qd; Ralph says,xm& ine on e pf-$hes--- of his replies to

Irving Howe, that no Negro has tried to pressure him into w riting

pro test novels, always white people.
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as; And it's probably true.

Q: That if the white stereotype » another one, a more
fashionable one now, is being imposed.

A: This isthemistake that Baldwan is going to make.
I think that the white press is going to demand that Baldwin keeps
writing protest novels,a nd if he ever tries anything else, he's dead.
And you wonder how long can he go, how far can he 20 .

Q: Do you see any difference in quality between Baldiin's
polemical writing, and essays, andhis fiction?

A: Yes, he's an essayist.

Q: Great polemical writer, great essayist.

X®X A: Great essayist. Funny, but I liked Geiovanni's Room R

not many people did.

@: I didn't, to behonest, I thought it was a great come down

from his first novel.

A: Now, @o tell it on the llountain, is a fantastic, a fantastic

work.,

Q: A real honest portrayal of a boy growing up.

as; Right, Fantastic work. Flashback, and all the luxury
of a good writer, But I still think kels-am--thatas an essaylist, he's
better,

Q: I should agree, that 's the way he found himself.
Lets go back to your involvement in civl rights movement, axd your
growth and awareness, aboutthe wmx& whold question, mekirdx., You say when
agxx you went to the Bronx High Schoool, you had your Rri3emd friends,
and you were pampered as the respectable Negro.

A: I was always told thatI was going to be a brilliant Negro
leader., And my parents wanted me to be a doctor, good Negro doctor,
regular skge® stereotype, I didn't particularly want to be a doctor,

but I never told them I didn't want to be a doctor, just let them assume.
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While at Science, I started mee ting a lot of people onthe left.
Young socialists, people in ADvance, ran around to Ben Davis' office,
listened to what a lot of people had to say, began &®x doing a lot of
dading-reading on the left, I became aware of the fact, and I even
believed that I could be groomed as a Negro leader, maybe not a
Booker T. Washington, and I heard about DuBois at tha ttime,
did a little bit ofhis reading, I thought thathe made some mistakes,
and I thought that I was going to be prilliant, and study very hard,
I was gonna solve the race problem.

In 1960 I picked up the newspaper, and I read about Adele
BBland's Four Companions, and my first reaction to this was this is
the wrng way of doing it.

Q: The sit-in.

AxR®x:Yes. Threw the paper down. This was the New York Tines.
Q: Why this reaction?
a; Why thisreadkam reaction, well, actually what I said,
in the papers,

was Niggers always looking to get themselvesin$e-pleees, no matter how
they do it. And my opihion, was we don't know what they're doing,
and I'm quite convinced now, that they didn't know what they were
dotng, and spoke td them.

Q: You mean, they stumbled on this.

A: Yeah, they didn't know what they we ® doing. xkEuE About
three weeks later, the New York Times documented on thefrnt page,
the si$+ine-sit-ins that had spread all over the south. My reaction
then was, Niggers are just like monkeys, one do, all do. Threw the
paper down again. About a month later, television interviews began
to appear. I'd hear students from A & I, students from Greensboro
College, and » very distressed aboutthis, you know, you don't
want a revoluiton, you want to be intelligent, I still had conceived

the idea that you got to have &k somebody in the same, you know,
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emotionally
notjust talk about it meséiy we've been treated bad, I get tired of
seeing thatstuff all the time. About how badly Negroes were treated.
By aboutxzarxemxx March, no about by April, mid-April,

Q: '61

A: '60, still '60. kxkeux I thought there were possibilities.
Somethingcould be done with this. In May of 1960, I was on the |
Committee , and ARbi-hd--ARbi-AN- Anti-HUAC Committee. And we had
the hearings on the Merchant Marines inWashington, D.,C, Camd down to D.C.|
as part of theprotest, group to listento HUAC, and met a number of
veople who were then involved in the sit-ins.

Q: You were still in the high school now.

A: Right. I left the HUAC, and went on a sit-in Virginia,
very impressed, withhe kids, they had what seemed to me, courage, I
had always been oriented on theleft, from an economic point of view,
sort of , well not e an economic determinist, but certaingy great
proclivity for that sort ofthing. And realized that a lot of Ekirgzx
kids weren't talkikng what I thought they would be talking about.

They said -- we have the right to human dignity,

KXX Q: You mean, this as opposed to an economic approach.

A: Right.

qs; You mean a human approach, the moral approach, as opposed
to the economic approach.

A: It seemed to me this euphimistic, is always covered up, I
think men always cover up their actions with moral issues. So I began
thinking seriously about this whole problem, whether it was an economic
problem, or whether these students were right, whethermam nonviolence

and love,
was really th thing,/I never took theapproach, of you know, we've
got to teach them to love us. I thought that was nonsense, from the
beginning. ButI was really, I was really impressed by theway they

conducted themselves on thesiépine-sit-ins. The way they just sat




-

there and took all the .

d; You mean by their not just fortitude, but by self-
discipline, and personal power, inner mE®XWEE power.

a; Right. I was really impressed, because when I lived down

s 1 learned, you know, that you don't gettapped on the shoulder
without turning aroun d, itwas a rough neighborhood, and my aunt
lived in Harlem and I used to spend a lot oftime down there, and got
to know all the young fellows my age on the block and there's always

internal conflicts too, BuEx with this way of life

Q: In what senseZ The internal conflict.

aj The gang-fighting, the stealing cars, and when I moved
to the East Bronx, an old Italian neighborhood, balnced on the one side
by a Jewish neighborhood, Irish neighborhood, we're about the only
Negroes inthe neighborhood, and my father kept saying beforewe moved,
that we're moving to a good neighborhood. And when I first moved
up to this good neighborhood, I had a fight, my first wekk, you know,
€verybody had heard that Negroes were tough, and wanted to see how
tough I was, I had to prove all the bad things to prove my point.
Gang fight with everybody else, Kxxk By thetime I got to about the
8th grade, well, @ateres-kntgh-interesting thing happened, when f was
in the 8th grade, and I knew all about Marijuana, and pot, had heard
beubapoeb-about meky from my cousin, I never thewehed--touched the stuff,
in the 8th grade, fram some friends, acquainances, from school, said that
he had some, and he k wanted me to show him how to do it. Before 1
lhew it, I had to put on a demonstatbon for about 30 people in the
b athroom, how to blow up. I did it.

&%Xx Q: Now, who are these people?

A: People, white Italian fellows.
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Q: Any o ther Negroes besides xamzsxyourself?

ay No, I was the only

a3 The only one.,

A: Yea I was. There were only three of us in the school.
AndI thought, now why did I do tha t To prove a point. When I went
into Science in my freshman year, itwas hard forme to adjust, because
even though I did that little gang fighting nonsense, always fighting
with people, I akwwaxxalways kept reading, because my mother kept
Saying, you know,xm¥x you must remember one thing, those guys are white,
rd-y---aand you're Negro, they all make it, and you wamkX won't unless
you're on top of the rung, amdxke kept drumming it into my head, and to
get her off my back, I read, as long as my grades were good, she
didn't care what I read. Stayed out of trouble. When I got to Science,
--------- Q+ found that people did more than fight each other, you know,
they'ds swear, and were respectable, and they read a lot, good books,
maybe-eussed-atl-the-feashersy-and they discussed all these things at
t he lunch table, read , elementary school, we discussed
Rhe-W---w--who was the best writer, read the New York Times editorial,
etc., hard for me to adjust. At the same time, I was keing-atienabed-
beginning to alienate myself from my old neighborhood. And by about
the end of my freshman year, that summer I stayed in Wew York City,
and hung around with all the fellows I used to & hange around with, the
gang, stole cars, gang fighting and all thatyxEyxkkzxx. By aboutthe
middle of the summer, I kept thinking, you know, I'm gonna get into real
trouble if I keep this up. So I used to start alienating myself from
them, And I started calling up people from Science, who I knew, started
t o hang around with mxxxkk&m them more, and go swimming, play tennis,
of course, all my old friends would call me fag; by aboutthe middle of

my sophomore year, I had completely broken mff allties with my old
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ngéighborhood.

Q: This raises the question as a kind of interruption,
you know from Dubols and from mke&r other writer s, the notion of
the psychic split in Negro. Thinking of ourselved and loyalties,
on the one hand, the feeling of commitment to a tradition which is

Negro, #, black mystique and all of this, and Negro

culture, as separate from white western Euroepean culture., On the

other hand, the impulse to move into this white society, to integrate
with the society, &x accept it certainly to a large degree, its values
even ifthey are criticized, and perhaps be absorbed racially, and
bPiologically into that world, later, actual loss of identity.

Now, some think this is a real problem. A real spirisuaz---problem

lof real spiritual depth. To others it isnot. How do you feel about it?
You were talking about another kind, now how do you feel about this.,

A: X Well, it's also a-guesbien-ef---split between Negro
neighborhodd, I was gonna get to that, because I developed certain
loyalty ties in Harlem, used to go to parties down there, at the same
time my mother and father consciously talking axuk aboutthefact that
you 3amx hang around wi th all these white kids, where 's your social
life gonna be, they don't &a really adcept you, Don't be fooled by
them, Rax O0ld distrust. My father was a laborer, carpebn¥b—
Carpenter, He really got screwed around by theunion,

Q: Couldn't get into the union?

a; Well, see, my father was an Honest ABe., he wouldn't
steal, he wouldn't bribe, and he believed,veryveryreligious feldow,
more than my mother, because God would always take care of everything.
Maybe that'sone of the reasons why I left the church, Because of my
father, He was in the union, and his union representative would never
give him a job, because he wouldn't bribe him, see, all the o ther

fellows bribed him, Of course, he attributed this to the fact that he
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was Negro. Well, my mother and I called the union representative
over, I was a freshman in high school, we had a cousin who works

on the S.S.America, and he happened to pick up some perfume, my mother
a¥€-himgave him some perfurme and $50. forhis wife, my father got a

J ob., My father never knew this, of course, he attributed & it to

God's good will, and God will take care of us., But he'd always get
screwed on the job, amd in terms ofbeing foreman and other little
thikngs. A lot of them wre justified, a lot of them were over-
emphasized, overexaggerated. He had a complete distrust of white
people, it always worried me. White kids are coming to meet me,
né-#hen-and then when I'd bring up my freinds from Harlme, he was
worrigd, you know, don't you have any respectdvide Negro friends?

I began thinking, why do I need respectable Negro freimds. They thought
they were movin ginto a white neighborhood, and those white kids

t aught me tricks, and I never knew about breaking into a store,
stealing cars, I never knew that, maybe because I was younger, I guess
had I stayed around the __ in Harlem, I would have learned all these
things. But they still said it was a good neighborhood because it
didn't have all the thingsconnected with the ghetto. We owned our
own house, it was a shack, andmy father was a carpenter, and remodeled
it, with long long hours, he was industriousy man, I sometimes wouldn't
See my father for a whole week, He'd work his regular job, and he'd
UYopld-eddwork odd job, and then he'd drive a taxi at night. When things
got rough in the winter, he became a marine, and he'd go out on the
sea. As sa@Rrx long as he provided for his family, that wss the importatt
thing. All this was a conflict, because he wanted me to be respectalile,
with white kids. Xxwaraxdumg He didn't like me towear dungarees. I wore
dungarees, all the time. He wanted me to be very proper, speak,

do the same things as all the white kids were doing, Ixwsm wash't sure



I wanted to do all that.

I used to hang down in the vilalge, witheverybody young,
about 16, we'd all go down kmgkk&x to Greenwich Village, because
that ' swhere everything is, that's happening. I used to see a complete
reverse, white kids jumping into Negro neighborhoods, beocming
canpletely Negrofied. Ifyou can use that word. Yeah, man, yeah,
baby, you know, everything out of context , jmgkx just dropping words
thatcome from the Negro neighborhood. I always thought this isn't right,
A@-i---and I wembed-jy-wondered,wouldn't I do the same thing.

Q: In making over a white world.

A: Right, R Would I do the same thing. And that bothe ®d
me quite a bit, because I didn't want todo that .

Q: You thought some loss of integraty, is thatthe idea.

A: I wasn't sure if it was loss of integraity, maybe there
was, some some loss of integrity, as it was loss of not being yoursdlf,
I was always concerned about that.

Q: Youthought your identity was being betrayed, somehow, is
that it?

x 8xx A: Yes, like, I would , Negere---Negroes and whites,
teenagees, dance entirely differently. Now I've danced both ways,
and I find myself, at a party for instance, beginning-to 1lindy,

Now lindy, I don't know if it's still around, is probably a white
dance, Negroes g&x slop. And when everybody would start looking at me,
R they said, now you dance just like a whie-bey--white boy. And then
I'd stop, and I'd catch myself, and I'd say -- yeah. I do. You
hang& around wi th them white kids there? And I said, yeah, I hang
around with white kids. Mang, you ought m&x to be square, you don't

know what's happening. Then I'd go to a white dance, and do a slop,

and oh man! that's cool! that's real cool, show me how to dance! You
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know, This was leaning over backwards here, Now I wonder whether
Or not -- in Harlem, they were completely fair when they said I was
square WRERxXxwxx when I was hangngxwerrmgx arund with white kids.
Well, that was internal conflict, I resolved the problem with my

Just going wherever I wanted to go., If I felt like going to Harlem,

I'd goto Harlem, if I felt like going down the Vildage, I'd go down

to do whapegver I wanted to do. DBut kR there certgainly was a &awg lodd
and a cutting off of culture.

) Q: Let me make another excursion for a moment, Several
people have told me, most notably, Robert Moses, that when you've had
students oy ®X people little older, coming in to help wi th the

voter re&gkixkr registration , who are white or sometimes northern
Negroes, real friction may or sometimes develop. One of the objections
i1s tht the white boys coming in, will try to assume attitudes

b

vocabulary, and stances that are Negro. Now thisis resented or at
least, if not resented deeply, becomes a :22222 of sattire, gome
contempt for theperson who feels Bkx he can enter arbitrarily and take
over another wo rld. One g of thepoints of friction, You see.
Rdx Did you encountered thatin themovement?

A: Quite a bit. Bob Zelman, , from Alabama,

Q: I haven't spoken to him, no.

A: Well, there are a few other white peopole in the movement ,
who havenot , what we call, completely m Negrotized. He amxx
main tains, you know, there's still a difference, you can tell, you
know, people whocome into themay¥zen movement, try and say that there is
no difference. Also, the other conflict, you get, northern white, you
know, one of the reasons they doy this, all committed to @quality,
On a humanitarian level, and intellectual level, and they themselves

don't know m Negroes, they don't even have Negroes kn their own

neighborhoods, negver known a Negro. Andxtjeyx they don't a Negro is
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really different, When they come south, and find out that it's
entirely different, and they jump into it right away, to accept it.

Q: Try to assume the culture without understanding what's
fkimdx behind it.

A: Right, s1d theyxax say things & wi thout realizing what
they're saybng. You know --yeah, man, I really dig that, you know,
and dig can be used in two ways, really, you know, sarcastically,
___a lot of time,s, they use wo rds completely out of context,
without knowin git, they want to be accepted kyx right away,
without being accepted for their work,

Q: Social gxikmimx climbing.

A: That is . They want to be accepted right away
for their work, as a Negro, not as an individual, or their ability
o assimilate into a culture which =-- we'll show them, well, look, I'm
not & like the other whites, you know, I dig you
snap their fingers, out of tune, . talk about -- I dig Ray
Charles, andxx
once a white fellow came in and he started playing Ray Charles,
and ____ Negroes he came by and he said, man! Ray €harles 1is

, he's swell, nan! too much! And after he walked out, one Rax

Of the Negroes out loud, in the whole Barbecue Shop, because he did
this out loud, so everybody would know that he was there, and you know,
he's good guy, saidk, -- you know, that white boy don't even undesstand,
cause Ray Charles play like white boy can't even think, And

everybody laughed. I tseems Xkx so true that Ray Charles played

music the way white peopole don't even think, and for him, to come on,
ndxxx and putting on a show, was resented. As muchas it would be
epankx resented ifI put on a show to show how white I was. How much

I absorbed the culture.
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Qs In other words, both wings, the question of some
self#y,understanding of self-respect is being violated, is thatit?

A: I thikk so, becasse I remember at one point, I merely , I
think I was about a sophomore in high school, realized that I was really
being ashamed of being a Negro. You know. And one point I was really
ashamed of it, Ixwaxx would stop saying things that I would say, you
know, in the Negro neighborhood, and I was afraid of gospel music,
which I always liked, you know, I rememberthinking aobutthat for
about two weeks. And then I decided I'd go back to my gospel
music.

Q: How common do you think isthe situation of the Negro
accepting some derogatory white stereotype of himself? Unconscioujsly

--------- A+--U--0or consciously.

whether our

a; I think it's very very common, because aibheugh Negroes
admit

derntt-admis it, they are eriy-boi-Amerisanr--- 1507 Americans.
They think, they act, they accept America without even questioning
1%.

Q: Including the white man's version of himself?

A: Including that, I'm afraid. Including that. When one
becomes aware of thex ®raxx real problem , because you're not sure how
much truth there is to it, if @ youreally want to be honest about it,
you have to admit if you just walk through Harlem, it is about the
dirtiest place, there are always drunks on the street, ERexzx people
are always cutting each other, there are prostitutes on every corner,
there are bars on every corner, youhave to admit all this, now then
you've made one of the prime reasons, and you want to be careful that
you're not just rationalizing, Now you start off wi to the basic premise

hat FTegwees--- Negroes aren't really inferior., And you wonder about

hee-bhe--hve the conditions really been thrustupon them, or are they
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Just, a re they really lazy, this problem bothered me for a while, too.
But you do accept it unconsciously.

Q: Then the question of how the , what isthe escape, what
is the solution? Of this accep tance of the version akk thatdefines
you as inferior? What is the solution, thepsychologiadl solution?

ARX A: Well, for me , the psychological solution was to read
as much as I could, to show that this is, maybe I even do it now,
I think I still do it, as @ soon as I meet a white student, I want
o prove to him thathe is akx any smarter than I am, you know, that I
do Justas much radx reading, as he does, I'm aware of what's going on,
And before we even get a chance, to do anything, this is what Baldwain
talks about, when the black boy meets white boy, play a game of
Cat and mouse, let's see how much you know, and I'll tell you @ how much
I know, cause I know you think thatbecause I'm g Negro, I don't know
very much, I'm gonna prove toyou that that's not true.

And so you see, subconsciously, you go completely onthe
reverse, for instance, I even caught myself during this September, I
met a whiteboy from Yale, and kept playing this game. So, mENXHE®X you
k now, how do you analyse thesituation, and then I zagmux caught myself,
What do I have to prove to him., Why am I doing it?

Q: In o ther words, you are acting like the Yale boy who got

to Mississippi.

A: Yah, yah. 1In the reverse. So you see, it's so subconstious,
that unless we play with it and
+b-debs-me-pray, wa& think about it constantly, we donjt really becolme
aware of it, Want to go back to involvement,

Q: Yes, lét's go back to involvement, your involvement in the
¢vil rights movement, go back to your high school days.

A: I wo rked with the youth march on Washington, in my high

school. That was ma&k really no problem, because everybody thought it was
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a good thing, and . Now I was vaguely aware of theproblems that

€ Xisted in New York, became more aware of it as I took an economic

look at the question. I used tohear a lot of people talk, and they

say that when the revolution comes , and they throw that @ wo rd around,
it will come from the south first, and then move up north. %

Q: The revolution being the Negro civil rights movement, or

the revolution #imx being something else?

starting
A: Well, the revolution first sbambed with the lNegro civil

rightsmovement. One of the reason why I began to distrust a lot of

D eople on the left, itseems to me that they were always jumping on

this band wagon, let's get the Hegro es on it, and they'll start it for
us,

Q: Pull thechestnuts out of thefire, you mean.

A: Yeah, and I really became very very suspicious, of this,
because we have that goal, everyone would want to tell me how we
should start the revolution, how Negroisiihould do it, and then after

go

they'd been convinced that once you guxx started it, they can come

in, and then we can follow all this . You know, it seemed to

me tht t hey weren't really sincere about Negroes, they were just
trying to use Negroes, to get somethingthat I wasn't sure I wanted.

And they all seemed to be convinced, and they knew what they wanted,

And TIasked them to define or outline a program , they never knew, see, i
And neither do I, you know, I don't know how in the long run things are
going to be solved. I think about that. I was arrested two yers

ago in New York, on a demonstration. I was arrested twoyears ago

in New York on a demonstazation at Bethel Hospital, trying to get the
union to organize Negroes and Pue rto Rican, and while sitting around
talking, some Negro who had been working for quite a while, said,he
remembered when they had a big stink about gettingNegpoes hired,

I sheyhg--th ought whata vicious cycle th is was, 15 years ago they fight
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to get hired, and now here they are, having a viciousfight, just to
get higher wages, you mewyx know, where does Ekxx it all end. When does
1t end, and it started me thinking, well, am I really gonna get
started, what I am doing, why I am in this fight, why did you go to
school, what am I gonna get out ofthis, do I know whatl wmxamg want
o ut of this, Funny ,but when I read that line in the book about the
segregationist who said -- well, I don't know why I'm doimgg it, but
I guess I got to do it -- I sort of of thought last night, you know,
and am I

what is Mr, Warran going to ask me tomorrow, wiXixX realy like this
guy, I RagX just Rekexk feel that I have to do it, When I first came
aek-£-back from Mississippi, freedom ride, I had everybody on my back,
Calling me , asking me why, why, why, why,people from all over the
ewnE¥yy-country, and I couldn't answer why, and I still can't answer
why.

d: You've got a compulsion which you couldn't analyze,

as; Yeah, you know.

Q: Joined thefreedom ride,

A: Well, from , if we go back to Xa& 1960

Q: Yes, let's go back.

A: After that demonstation, I became very impressed with
these people whom I had seen , the sou tern students, and really
now it seemed to me thatthey wanted

Q: Like Lamb (?R) and & people like that.

A: Right. Dionne » they wanted restaurants integrated.
And they wre willing to pay the price, for it., I didn't think that
that was too important, and I thought well, you got to start somewhere,
At t hatpoint, I had thought that, along with Tom in his

Fevolution , that the labor undons were gonna come in

ultimately, and help realy & get the problem going. I'd done a little
bit of reading on the Populist Party, and thought that this would solve
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a lot of the things. Well, during that summer, I'd take frequent
trips back down to Washington on weekends, and worked with the people
in Virginia. One ofthedeciding factors that mademe decide to come to
Howadd Universi ty, I wasn't sure I wanted to go to Howard University,
dign't want to go to an all Negro school, wanted to go to schook,
where I thought I'd get a goodeducation, and I wasn't sure that Howa rd
University was a school that could give me a good education, and so
I did decide to come to Howard Emiexyer Universi fy.
And one ofthe deciding factors & was the fact that I mzxkXd could work
in the Movement while I was here. xRk All yea rI wo rked with the
Novement around Virghnia, sttting in, etc., and the December of 1960,
Went to FayetteCounty in Tennessee, took a ride down. Very impressed
With the peopée down there, %he-peepie-arvereariy-it seemed to me that
they were rea-1ll y doing something on this issue ofthe vote,

Q: You mean the Negro workers there?

A: In Tennessee, One of the things that really impressed
me, while I was there, actually it was about four days, I was cold,
hungry, freezing and miserable, the ground was hard, when it was hard,
and muddy, ankle deep, there was fire wood, and kids would go out
Rdx and chop fire wood, come back, and sit around and sing songs in
the evening, very very moving thing, I thought this was way more
important than a restaurant, You know, the power to vote, I came
back, and we still worked along the sit-in movement, I kept thinking,
now, if T don'tbelieve #knbhis- %p this, as much as I think I am,
wat am I doing here., Xkdxmakex I came to the situation, well, you've
g ot to mot ivate people, on some issues, you've got to motivate them
on an issue that they can see clearly. Now they can see this clearly.
And then after theysee this=fhingy-bhey--, then maybe you can move on,

Then came the freedom ride, and I packed up and left. ARkarxgkx Ax ter
that , I just stayed mx in the south.
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Q: Was that in the first Freedom Ride?

A: Yes, the first freedom rideZf.

q; What were your experiences on that ride, I mean, your
internal as well asyour external experiences. Your mood.,
¥¥x Try to tell me, willyou?

A: Wel}, from Harlem, I knew that people could hate pretty
viciously, and #l4ds---I'd seen what people could Ho to people.

Krakmx From my neighborhood, five guys could Jump up on ® someone and
beat him up, I was sometimes the victim ofthat, And I realized that,
you know, for instance, we used to have a constant gang war wi t

people who crossed the bridge. Kids who crossed the bridge. I don't
Kow what theycall themselves, the Parkchester boys, or something 1like
that. And we weuld-mareh-ikkaxxxarexk&were the Ilosh ParkAvenue Dukes,
andiihz Mosh Park Avenue Dukexyx saw a Parkchester boy, you just had to
#kx hit him, I thought thatwas kid stuff. I saw a lot of vicious
thingsthat people do to each o tier. So I was aware of what people
could do to each other. But the whole thing about, you know, for
instance, in Fayette Country, they tell about how w they we re being shot
at, etc.,

Q: This isarund in Jackson, Tennesee, you mean,

A: Nok, Jackson was the place. but I first went into New
Orleans.

Q: Jackson, Tennessee, I'm talking about.

a; Yeah, Fayette County. Now, I felt when I was going, you
know, this is really serious. And somebody may reallydie, and I thoght,
ww, do I really wnat to put myself in a positionwhere I can die?

Do I think thatif I dodie, thatsomething will be solved? Well, I got
rld of that very easy, by saying -- yes, somebody will die, but it

won't be me, it will be the guy next to me, And that was all there was
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To that. So the next question, was why was I going? Well, I was
supposed to go on the first freedem-ridejy-the-, be the first bus that
left, the bus thatwas burned, but I had about a week and a half left of
school, andI felt well, it was silly to leave school now, I'1ll just
come down here after I finish with school, When the bus was burned,
and everybody was beaten, everybody on thebus I'd known very well, I'd
wo ked with, was ¥xrxx very upset. And I thought, now you just can't
go off, just because somebody got beaten, or justbecause the bus
W asxbum& burned, you know, what's that gonna prove? The decision was
well, I have to go, because they'rein jail, we're buddies, they need
friends, you know, the least I can do, is keep them company, well, I
fthought that's pretty weak. I thougth I have to go because you've got
to keep the issue aligg, and you've got to show the southerners that
you're not gonna be seabred-scared off, as we've been scared off in the
past. And no matter whatthey do, we're still gonna keep comingx maxkx
back, Perhaps that was the deciding factor, Waen &xg we got into
New Orleans, about 3 o'clock in the morning, and never seen a mob
s&yax stay up till 3 o'clock in the morning, butthey werethere at the
airport. People just yelling and screaming, and throwing cigarette
butts and what have you, and my first reaction was wow! I suee hope
those policemen?igep them wunder control cause I don't know what I
would do., See, I'd been involved in situations in Virginia, you know,
but Ithought, gee, this sin't Virginia, thisis Lousiana. When we got
in a car and de®vew- drove away, the next morning, we went to the
train station, we were all arrested, I didn't know for wha t,

Q: You say you got off the plane. And then drove from the
plane to ., How dax did the mob know you were arriving by air.

A: ThatI don't know. I don't know that. Maybe someone --

I was very worried -beuibbhab--about that, it was 3 o'clock in the



-29-

morning, And they were still there. Maybe they notified the
police. I think what CORE mXkWk& might have done, they probably notified
the police for protection, and somehow we got out, Well, anyway,
we had a police escort for a while, and then pretty soon we went to the
UPskiwb—-outskirts of town, stayed in some project. We got up the
next morning, went to the train station, got arrested, I don't remember
what for, we were released about 45 minutes later, I kept remembering
the face of the zk& mx chief, who kept saging -="you're not going to
change anything, you're not gonna change anything, you know, I mean,
We'll just keep throwing you in Jail, we'll beat you up, and further more

q; He said this,

A: Yes, "and furt hermore, those people are gonna end up
killing you, you're not gonna change angthing. You're not gonna change
a nything." So we were relased and we were getting onthe train, to go
to Mississippi, wr& were mobbed all over, I've never seen people for the
first time in my life, I really got scared of people, Just had all
sort s of faces, One thing was an old lady in particular, she was about
70 years old, shaking a cane viciously, just trembling all over,
and I just kept looking at her, not because I & wanted to antagonize
her, but because I reallycouldn't believe this. We got on the train,
and wherever we stopped, there were policemen wi t pump rifles, keeping
mobs back., I kept thinking, why, why, why are there such mobs, why
are they so 1loud, what is it. Of course, when we got into Jackson,
the pOlice were waiting, in the waiting room, ®m&x not outside, before
we got outside, we had ax quite a struggle to get throughk the mob.
And people just saying--"I'11 kill you." And for once, I really believed
that they meant it, you know, people said to me, they'd kill me, before,
I never took it serilously, but then I thought these people meant it,
ad I wondered X whether or not, I really believe they meant 1¢, or

whether I was scared because I was in the south, and heard so many stories
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about it, you know.

END OF TAPE ONE
Q: THIS IS THE END OF TAPE ONE, BY STOKELY CARMICHAEL, IN WASHINGTON

D.C., MARCH 4, TO TAPE TWO.



